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| chriscornell My wife picks great hotels. This one reminds me of our

: : _ : apartment 1n
Paris, minus the french speaking ghosts.

n the seventh floor of Seattle’s slick new Four Seasons
wife, Vicky, and security man, Leroy;
a stunning view of the Puget Sound.
as he passes through his native city;

hotel, Chris Cornell’s
are settling into a warm, posh suite with
It’s an appropriate place to meet Cornell
the flashy, cxXpensive high-rise mirrors the

nts of his newTimbaland-produced album,

slick electronic beats and arrangeme
Scream.Next door,the Lusty Lady, Seattle’s perennial peep house. exudes a dark,
Soundgarden records.The

loud, unapologetic grittiness that is a ringer for carly
two extremes live side-by-side, pleasing some and offending others.
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 FEELLIKE THIS ALBUM IS ACTUALLY A YEAR OR SO 100

-ARLY. I KEEP REARING A LOT OF SONGS AND BANDS THAT ARg

UUING SIMILAR GENRE MIXING, REALLY BRAVITATING TOWARQ
A LOT OF ASPECTS OF MUSIC THAT ARE ON [SCREAM)

viCk}’ Cornell is svelte, wearing a black yoga outfit and huge
sunglasses she says both protect her eyes from the rare spring
sun (barely muted by a huge sheer curtain) and keep those
tred eyes hidden. Her voice is strong, her laugh delivered in a
businesslike fashion.It’s no surprise that she looks like a celebrity
snapped by paparazzi while out for coffee; married to one of
the music world’s most storied—and, more recently, polarizing—
figures, Vicky has seen her share of the spotlight glare.

The Cornells are a month into a tour supporting Screams
March 10 release, and Vicky says she’s wiped out. Her husband,
somewhere behind a closed side door, is presumably even more
exhausted. Neither has had a moment to unpack or personalize
the room; the towering, barrel-chested Leroy, reminiscent oOf
actor Tommy “Tiny” Lister, quietly moves the couple’s untouched
luggage from the sterile dining area into another room and
then disappears. Vicky, who helps manage her husband’s image,
wrinkles her nose and says that she doesn’t like the photo of
Cornell Sound is planning to run as a cover shot. And then the
man whose image she faithfully promotes and protects opens the

door and enters the room.

Chris Cornell looks almost exactly like he did in the early
1990s, when Soundgarden was one of the biggest bands in the
world.The crow’s feet around his bleary, red-flecked eyes are the
only real sign that the 44-year-old has been a rock star for more
than two decades. His half-unlaced black boots, worn jeans, black
tee and multiple manly necklaces could be vintage 1991. His
shadow-goatee and hair—a wild, curly black mop that he runs a

hand through when looking for words—shout to those shaggy

Seattle glory days as well.
Appearance aside, much has changed for Cornell since he

ruled the music industry with Seattle contemporaries Kurt
Cobain and Eddie Vedder. Soundgarden splintered in 1997. In
2001, Cornell moved to Los Angeles after forming Audioslave
with former members of Rage Against the Machine. Cornell
divorced former Soundgarden manager Susan Silver, and then
met Vicky in 2003.The two made a second home in Paris and had
a child (Cornell’s second) the next year. Cornell left Audioslave
in early 2007 and released his second solo album, Carry On,
that summer. This March, two events challenged his local status
as a revered rock god—one symbolic, the other concrete. His
former Soundgarden bandmates, fronted by Tad singer Tad Doyle,
played a short “reunion” set at Seattle’s reincarnated Crocodile
club, declaring themselves Tadgarden.Then his fan-confounding,
club-friendly album Scream was released, an album that makes
no pretense about its artist’s shift. The cover, after all, features a
pile of smashed guitars while the album contains only one guitar-
driven track.

Chris Cornell, it seems, has become a different man.

Half an hour after settling into a fatigued sprawl on a cushy
chair and ottoman, Cornell perks up at this assertion. He sets down
the Diet Coke he’s been sipping between galloping soliloquies
and scoots to sit on the edge of the footrest, €yes suddenly wider

and engaged. His ever-so-gravelly voice picks up in volume.“I will
get into interviews where the interviewer will literally start with,
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‘S0, you're kind of this grunge pioneer—and now this’” Corney

spreads his arms out in a questioning gesture and issues the firs
of many hearty but fleeting laughs.““What happened?’”

" us makes us sick for a while (sometime
a long while) and leaves us, at least for
1 time, a little bit weaker.

" chriscornell That which doesn’t kil

hat happened is that Cornell decided he wanted to ¢,
something more than play guitar and sing in a rock bapg
Accordingly, his first solo album, 1999's Eupboria Morning, was
1 slower. more melancholy affair.“It wasn’t the kind of music ['ye
always wanted to do” he says. “It was more, ‘I've just been in 3
band called Soundgarden for 14 years, and whatever I do on this
album. I want it to not be like that’ [Eupboria Morning] is not
like anything I'd done before it. It's not like anything I've done
since.And it’s not like anything anyone else has done, really. It's

pretty different.”
Different has driven all of Cornell’s post-Soundgarden

career decisions. And it hasn’t always garnered success. “When
Eupboria Morning came out,I didn’t feel 100 percent supported
by Soundgarden fans, by critics, radio people or anyone,” he says.
“I felt that took about five or six years. And now I'll do interviews
and some people will say, “You put out the widely, critically
acclaimed Eupboria Morning’But that wasn’t the way it was."He
laughs, a big hand palming and dribbling an invisible basketball
‘A lot of people frowned at me when I put that out.” The album
peaked at No. 8 on the Billboard chart—in Norway. Here in the
U.S., it sputtered out at 18, well below the two-spot scored by
Soundgarden’s 1996 swan song, Down on the Upside.

Many more Cornell fans welcomed Audioslave’s birth and its hit
single producing 2002 debut two years later. But with that band,
the musician again avoided rehashing sounds or approaches o
his past. “That’s one of the reasons I refused to play guitar Wil
Audioslave. I was encouraged to do it by [producer] Rick W
and [bassist Tim Commerford] ” he admits.“To me, that dﬂhﬁm
any sense. If I'm going to write a rock riff, and I'm Singing o
it, how is that different than ‘Rusty Cage’? My musical rol€ s

bringing key changes and different chordal events into W;
wasn't bringing big riffs and stuff like that, because I wanted @@

C;lany On—featuring “You Know My Name, the them€ S
. l.a i ﬂ:‘e James Bond franchise, Casino Royae:! !-
version of Michael Jackson's “Billie Jean®—Cornell STl
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ornell was ving festival shows on another continent when

he started getuing calls about Cook's televised take of his
cersion Of “Billie Jean. The sudden upro
] wanted to get someone to do a crazy remix
he recalls. “Just twist the song even more. And | never did do
that, because I got on the phone with Timbaland 1 found out that
he had produced some stuff from Missy Elliott years back that
| thought was amazing. It was commercial hip-hop that I really
liked. He was the first person I talked to>”

Turns out that the genre that inspired Cornell’s collaboration
with sought-after producer Timbaland had piqued his creative
interest vears earlier."My door into hip-hop was really the trippy
side. nhﬁost the stoner music side of it” he says. “There used to
be this cable access hip-hop show in Seattle—I don’t remember
the name of it. Me and my buddies would watch it. You'd never
see any artist that you'd ever seen before, and you'd never see
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ar intrigued the singer.
of my version”

Justin Timberlake. receijve

that Video

. dgain. They wer
(rIppy

and iny Cntive "
News that Co
Internet In e

€ all amazing, and it was alw ays Kind of

and had joined forces hit the
Action from bloggers and journalists

o Xtremely skeptical. Outlets from 7The
" 1N Seattle - ~ _
h'lirinﬁf ] IL ttle to R“”’”H Stone were dubious about the
‘ 5 S Musicy DECTS® 2 relt e & —— .
- cal PTOspects; a writer tor MTV's website called the

move “o all” . s b
i ddball and “bizarre And [h(_)ugh both musicians were
taking a chance in the

TR sy "o \i:[l:llfisticlmflsh-up,(?omf:ll muk_ul_nn_m all ic

t © - > Hiessage boards lit up with scorching
I‘L‘.m;ll‘k!ﬁ ("Chris working with Rihanna? Why not? Chris workine
\Vllh' Eminem? Why not? What's the limit?"j and debates on rh;
otives behind his latest musical direction (“The answer to the
question: money™) Across the web, fans poured out their betraved
hearts, claiming Cornell’s upcoming album w '
than a bid to Stay relevant (“He assumes th
name is attached to it. the music will sell li
and over again, Cornell was accused
previous collaborator with everyone

d4S nothing more
at since Timbaland's
Ke hot cakes™). Over
of selling out. Timbaland. a
from Jay-Z to Madonna to
d no such withering criticism.

“TI'hat was sort of a given,” Cornell says about the backlash.
slowly leaning back in his chair. The flak seems to bore him. “It’s
all kind of based on time. really: the concept of time and the
trajectory of someone’s career. What does it mean? What will it
mean?” Timbaland’s career path wasn’t changing with Scream: he
was doing more of the same with a different artist. Cornell was
the one putting his reputation on the line. Cornell leans forward
again and continues: “In a sense, I feel like this album is actually a
year or so too early. I keep hearing a lot of songs and bands tlmt‘
are doing similar genre-mixing, really gravitating toward a lot of
aspects of music that are on [Scream].”
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Such confidence is often seen as pure, inbridled €go DY
Cornell’s detractors. But it's an attitude app -opriate [or SOmMCOHE
who's never compromised in his musical endeavo am and
its artwork—Cornell smashing guitars—arc he cays, " nitely

j}i\, I:'?‘l...“I'IL:S

an unapologetic statement. One thing [the dbum| I
[is that] if T look at my abilitics and my potential and my .00ls
as a songwriter, singer, musician and record producer as being
a circle, Scream makes that a lot bigger,”—he spreads nis hands
wide for emphasis—“just in terms of the learning process and
being involved in it, and the fact that I did it. And iU's something
that I existed in authentically. That’s a big thing.
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chriscornell Feeling still more love for
“scream” this record is a little early in

the big picture but everyone will see
musicians follow. they will

Cornell’s involvement in Scream’s production process was, not
surprisingly, unlike any previous recording experience he'd
had. “There wasn’t a lot of me and Timbaland in the studio making
the album at the same time.There was a lot of him bringing in
ideas and talking to me about where he thought it should go,
and then me writing and recording my parts. If you can imagine
what a T. Bone Burnett album experience might be like,” Cornell

laughs, “this is probably the exact opposite.”
The unlikely duo respected each other’s instincts, too.

Timbaland didn’t direct the singer, and Cornell didn’t tell his
producer what to do. “Ever;” Cornell says as he shakes his head.“]
wanted to sort of rinse myself of any of the knowledge that I have
or that I rely on to write and record albums. I wanted to basically
go in ignorant, like being thrown into the deep end of the pool
not knowing how to swim. There were a lot of leaps of faith and
trust that had to happen. We both had a lot at stake, I think.”

But with Cornell’s rep already suffering from his rock-lite
Carry On and the news of his teaming with producer du jour
Timbaland, the stakes were unquestionably higher for the singer.
Proof of that came this spring, when Scream was finally released
(its original late 2008 street date was bumped back twice)—and
was quickly bashed by another famous contemporary musician.

trent_reznor You know that feeling
you get when somebody embarrasses

themselves so badly YOU feel
uncomfortable? Heard Chris Cornell’s
record? Jesus.

Via a Twitter post, Nine Inch Nails mastermind Trent Reznor
suddenly became Cornell’s most brutal critic. The public
slam instantly spawned Internet buzz, but Cornell, another
adoptee of the mega-popular social mechanism, avoided direct
confrontation, but the hurt was apparent. Rather than calling
Reznor out by name and engaging in a protracted battle of 14(.
Character insults, he simply tweeted, “What do you think Jesys

obh soundnw.com

would twitter?” " .
seen Judas? He was here a minute 4807 Wh.
g -

and “Has anyonc | ; _ _
asked about Reznor's SWipcE, Cornell is frank with a tmmpal‘em D
hackhanded compliment. “At least he’s honest about who he is:' bir

he says. ‘He 18 perfectly happy going on and publicly criticizing 5

hot just something I did, but other people and the way they gp, =
 could sit at the computer and do that nonstop, but years 3gof A1
chose not to do that. It doesn't make you feel good 35 4 Persop: an
e musician wrinkles his nOs€ like his wife did earlier |

ey i T lyr
3 [ ¢hriscornell you are entitled to yoy; an
“! opinion but a lot of people love it. 7
~ sellout move is reunite with your old he:
band for coachella money ene
cre:

witter has become a daily source of positive energy for Corng|| S C,.:

It gives him a forum to project his image the way he wan Mmo:

it to be seen to more than 350,000 followers—through randop ear]
thoughts that read like lyrics, pictures taken from the stag [l;e
during his shows, and constant replies to his curious, starstruck of €
sometimes rude followers. “As a guy who has fans, I can actualy e
have a certain amount of dialogue that’s not really possible in any fhe
other form,” Cornell says. “A lot of interesting questions can only Sho
be asked in a short number of words, so every day I can go o any
and quickly answer them. It allows me this ability to be, to some “I'm

degree, really in touch with fans. It’s also a way that fans can g
the sense that you're a normal person.”

But what truly makes Cornell feel connected to fans is playing
live. He perks up again when talking about his tour late last ye&
when, in Seattle, Timbaland opened and the duo performd
Scream straight through from start to finish. Cornell really &
animated about his current tour, a showcase for songs from all ¢
his projects—Soundgarden, Temple of the Dog,AudiOSlﬂm#;
each of his solo records. The Scream tunes not only “NAtUEE
fit right in, he says, but they also “create more of a d}mamicﬁ
I:Ie SCOOLts to the edge of the ottoman again, a wide gmscotlg
lines in his face. “Whatever the feeling is that's created Wh‘fnfﬂc
songs from Scream lingers into the other music 2 lietle DIt-*
absently runs his hand through his hair.“In a good WaY-’j ourind

But isn’t a lot lost in translation when Cornell and lus t'
band—guitarists Yogi Lonich and Peter Thorn, bas
McCormick and drummer Jason Sutter—play those enst of
loop-driven songs live? The question finally elicits 4 * feut |
vulnerability in the musician—but just briefly. “The 00l 20
l}ad m the middle of making the album was, What m‘gﬂ

'

0
ISIOW C?rnell and co. solved the problem: mcbi;chd&
rcr;leam 5 Songs as if they were written for hea¥y _S‘ﬁﬁsm 3ot
an foundation-crackmg live drums. And GOrnSHUSEE.

th . : ' i i O
e opening the set with the first ¥ = s
”» PPy D - ) £ oy , i__ W ;
energy that ; Me” and “Time,” there is an W00 ol S
LIS carried into ¢ - :o? (Off G0 gpd
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the rest of the o Such Thing" < comell ® e

Scream, “Part of :
aenS ¢
guitarists roaming t :  cnpalrer SIRGS



s alchemic transformation
¢ rock is effective hose
1 hop and nod to the heayy
. bly hearing the tunes for th:'c
;.;r;t ime. But when the band later nails soundgarden’s
‘{)lmhiﬂt'tl* and “Rusty Cage, everyone in the place
s down Girls swirl manicured nails dangerously
Ir.':llml their heads. Guys howl and thrust devil horns
.nd PBR tallboys at the ceiling. The cavernous room
explodes with thousands of voices shouting Cornell’s
IVri1CS 1) LUNISOMn. Clouds of pungent POl smoke rise
;’I'I'ILI expand above the crowd. By the time the band
evisits the new album’s title track, it’s a full-on chorus
sing-along:“Why vou keep screamin’ at the top of your
head?” It's easy to imagine Cornell thriving from the
energy reflecting back at him, not regretting a single
creative decision he’s made.

As handily as he and his live band transform
scream s songs into rock numbers, though, Cornell’s
most lasting sonic accomplishments may always be his
carliest. After the lights go up at Showbox Sodo and
the crowd begins filing out into the quiet night, groups
of Gen-X guys shout the choruses of “Black Hole Sun”
and “Hunger Strike.” A beer-soused dude asks another
If he saw soundgarden guitarist Kim Thayil outside the
Showbox before the show. Then, without a wink or
ny physical cue, they spontaneously shout in unison,
1'mgonna break my rusty cage ... and run!”

| chriscornell thanks, im not
going anywhere. besides I get
a'kick out of the haters taking
time out of their lives to talk
about me.

B‘ltk In his Four Seasons hotel room belore the

show, Cornell scoffs at the idea that he’s found his

1€ musical self with Sereani—or with anything dht‘
pin a lifetime Of
cond

I

:':“’ I‘g*mrdcd. “It's just another ste | =4
'_-"'jl)t‘rlmuuing with music.” he says, sSipping ﬂ.ht e
“Ict Coke, “I'm not trying to find my musical “'“f"”,}*
Decayse the moment I find it, I then become 4 l’_:‘”nltr
Or 4 novelist or something.” He laughs and shrugs.

‘l\u . . " f ~ethi ] . I]];lt
When will I stop being able to create something else
lLl m— ; . Wl : *()l]t.j S

th 1 asks rhetoriCally:

Inl i i iy PR
ks T should be doing?” Cornell 1an

JIU[ A\t 2, o -
Hpted to speculate on his nex

“Tacks . - Mr 7o - SUrP
t) 8 2 sarcastic grin. “What would b€ |

t sound, the 1
rising at

w«'ﬂ"
Ssome of his on Twitter,

Photo by Charles Peterson

Van Conner
guitarist, Screaming Irees
guitarist and vocalist, VALIS

Greg Prato

author, Grunge is Dead:The ( wal History of

Secittle Rock Miusic
il A oad ey gl e BT, SN

Dave Krusen
original drummcr, Pearl Jam;
drummer, the Kings Royal

Peter Blecha = CA
author, Sonic Boom. The History of

Kevin Wood s
axeman, All Hail the Crowl idy
: i Andrew Wool

bhrother of the late

teve FISK N P
Steve Fisk arden’s Fopp El

producer, soundg
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Shawn Smitl . 3 T

1o artist and vocalist, All Hail the Crown
solo artist «

Northeest Rock
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